IMPORT EXPORT

ALTERED STATES

“The Third Mind,” now at the Guggenheim Museurn in
New York, traces the long-standing influence of Eastern thought
and esthetics on Amencan artists.

BY EDWARD M. GOMEZ

EAST IS EAST, and Wast is \Wast, bul,
Kipling's pronouncamant at the Feight
af the British Raj notwithstanding,

te tweo greal regions of the world
nave been maating artistically and
intallectually for a long, long time. Long
enough, at least, for Amarican modenm
artiats o have eagerhy soaked Up SOMe
of the defining philcsophic and esthalic
principlas of the once-aoplic “Cirignt.”

That premisa lies al the heard of
*The Third Mind: Ararican Artisls
Conlamplate Asia, 1880-1989." now
on view at tha Guggenham kMugsum
in Mew York [through Apr, 19]. The
exchibiticn’s tithe & laken from a 1977
book of the same name, a collecton of
“cut-ups” by the Baal willens Wiliam
5. Burroughs and Brion Gysin, whose
spontangcus rmsbod of Compositom,
using randomiy salecled texis and
images (including Gysin's pseuda-
Arabic caligraphic squiggles), parallsled
Armanican arlisls’ unpredeciabla
bBlendings of art-making approaches
and techniques, derved from Asian
sources, which olten yielded results
1hat ang mone than the sum of Eastam
and Western ingradeants. Very big—and,
some crilics have suggested, somewhat
urmsigldy—"The Third Mind® goes way
beyond tamiliar, art-history tacioids
about 19th-century Japanese woodiock
prinis, with thedr quirky perspectives
and saturated colors, striking wide-ayed
French Imprassionists with a coup o
fowdra. Insiaad, with somea 280 warks
by 114 American and Asian-Amarican
artisiz, the show focusas on instances
in which U.5.-based practitioners b
explored inspiring ideas from Japan,
China, India and othar parls of Asig—
primarily through translated texis or the
sharing of parscnal tranel nodes and
reseanch—and nconporabed hem o
thair own practices.

*The Third Mind™ charls thal contact,
over mora than & century, Aght up 1o
the fall of the Berlin Wall and the end of
e Codd War, which made possible a

naw Bra of rarmpant globalization. Tha
neoEnt upsunge of BCONOMIC pOWwear

in thi East—Iast Seplamber, China
bacarmg the U.S, government’s biggest
criditor—is probably not something
Algxandra Munrge, the principal curator
af “The Third Mind,” could heve foresaan
when $he began developing tha
exhibilion a decade ago. However, as
part of the cultural-political backdrop
againatl which this survey has baan
unveded, the trand contributas

graatly to the show's timaliness,
heoreovar, Munroe's prasence on thi
Guggenhaim's curatorial stafl signals the
arl establishmant's recognition of Asia's
impresaive risa, A spacialis in Japaness
modem and contemporary art, kMunnoss
was appointad the Gugogenheirn's first-
avar sanior curator of Asian art in 2006,
becoming (according o Gusggenhesm
officials) the first curator in her feld in

Allen Ginsbery: Sea of Japan, TRED
ol iny Sivesr PFING, WATh IBCEIDTon,
103 by 14 inchias. Howard Graenbeng
Gialkiery, M Yiork. Courasy Alan
Ginsberg Trust, New York

any major moderm- oF contemporany-art
musaurm in thie LS, oF Europe.

Irn part, 1hat appontment reinforces
the mussunt™s penchant for intermational
progranming &s a means of promaoting
its giobal instilutional brand. Bu it also
reCoanizes Munnoe's past curatoral
achimameants in her field, including the
anganization of “laganeoss Art After 1945:
Seream Against the Sky" (Yokohama
Museum of Art and Guggeninaim Musaum
SoiHo, Mew York, 1904-95), “Yes: Yoko
o™ [Japan Socaty, Mew York, 2000)
and—in collaboration with artist Takashi
Musrakami—"Littha Boy: Tha Arts of
Japan's Exploding Subcultuwras™ [Japan
Society/Publc Art Fund, Mew York, 2005).

Even as “Tha Third Mind” reconds
what Munroe racanthy rederred 10 as
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RESPONDING TO EASTERN
IDEAS, WHISTLER, DOW

AND CASSATT ABSTRACTED
THEIR SUBJECTS INTO
GEOMETRIC SHAPES AND
FLAT COLOR PASSAGES
THAT EVOKE THE AMBIGUOUS
DEPTHS OF UKIYO-E.

the "appropralion, assimilation and
"“IEI;'J'.Im'E" b Armerican arfists of
ormal and inkelaciual 1enals Ircem
VANDUS Asian souwnces, it ales expmings
oY B large sagrmenl o Whasbann ar
avohved fnom handcralted I"il‘:.-\.":-::'.h

that gdepict partscular Subscls inko
something intangible instead—
fransand expanancas Whoss pUDoSa
15 [0 provoEe a shifll in & viewers
consciousnass. The exhibition iracks
R iss0lutan of fradilional artworks
frcarm Ehyeir piwysical forms as paint g5,
driwings or sculpduras into little more
Ehn @pidmearal evanis or, somatimes,
i varigd fonms of documentation—
|||i|-:'-:|ur-.|F.:'"'.i. VR0, Soundiracks—ihat
restond Their OoourmrEnces

“The Third Mind” beginsg by axamining
1he gllects ol Asian asthelics on

cariain 19th-caniury artists, writars and
colleciors who had lies 0 MNew England.
n the aarly 1800s, Halph Waldo
Emarson and Henry David Thoreau, who
nad studesd Busddhigm a&nd Hinduism,

proposed that amny indsadual, without
capanding on 'E':g o Jdoctrings, could
achigve a spintual state thal ranscends
Ehe Known phyescal workd, They baligwned
In & union of e iInner, privabe ol with
thie Droader apint of extermal nalurg,

n he 18508, after LIS, Commadons
Maithew Perry's "black ships® sailed
nito Tokyvo Bay and forc oy Openad
feudal Japan to comact with 1he W
avan more Buddhist-centered ideas
about humanknd's relatsdashie with
tha cosmos bagan o fllar out of kKng
solated Old Mippon. So did tha LkiyC-@
WOOdDIocK pnnds, ceramcs and SCresn
psunfings that opened American ayes
1o & pravicushy litte-lnown esthetic
Systam, Latar, China's and Japan's
pevions at tha 18U World s Columbian
Expsition in Chicago highlighted arts
and cullures of the East. The American
acholar Ernest Fanollozsa, who had
M 1o Japgan in the late 13/0= and
ansambled an art collaction thara,
organizéd the Japanesa presaniabion
al thal historic faic v 1890, Fenolioss
nad returnéd 19 Boston 0 become tha
ead of the Origntal art departmant at
the Musawm of Fing Arls, where his owem
Japaness collestion would find & homa.

Like Fenclbosa, (he gantar and
stained-glass desigmnir John La
f-'arge-. agsociated with thi Aasthalic
hMovement, brought infarmadion about
Japan back home i wsual form, La
F—EI.'-;IE' traveled 1o Jagan in 1888 with
the nistonan Henry Adams, wihd was
moning the suicide of his will, Cloweer
Watarcolors La Fange painted during
and after thair inp, as weall as the irives
atiers he publisihed in 1897, oonlngd
winidl imeages of exohc landscapas and
pniusual subjects, such as the 13ih-
cantury Amida Buddha 8t Kamakura

La -:-:'IrﬂE'"E- walarcolors of the Quant
bednize statue and of a Japanase
wixlarfall ara on view in the axhibition
20 15 a plasier cast of sculptor ."-I.IQI..RI..-R
Sain-Gapdens's memoial for Clover
Adarms, The lattar is an andoogynodes,
shrgudied figura whaose original, in
prondé, Sits on a granite base cesigned
by Standord Whits in a Washington,
DL, oEmabery, Henry Adams, in
COMMIiSSioning Saint-Gaudens 1o creata
ine momuameant, progosaed that it showld
rafact the spinl of Eastern philosoohy,
Vivian Greeng, The Gugganheim's
curabor of 12ih-Canviury and aarky 20h-
century arl, who organized the first
saction of “The Thand Mind.” in which this
WOrk appaars, notes that 1ha moddy,
meditative sculplune “wias thad most

public work of ifs time to refer 0 strangly to
Edstemn sources

CHbar “Third kind® artists wiho served
a5 emissaries of Eastern Ideas include the
London-based American James MciMail
Whistlar, whose paintings Moclurne: Bive
and Gold—0ld Bafterzea Bridge (ca

=

1872-T5) and Nociurme (1875-80) tend 10

t and dissolve their urban subjects

ntd diaphanous washes that evoke

{hip flal color passages and ambdguou:
Mhs of ukivo-a. In Paris, the American

a5l i
FilekA)

iy
expatrigte Mary Cassatt was deaply
Mgkl Dy & Japanase woodblock
axhibition $ha saw in 1890, Ezpecially
inspirgd by Kilagawa Ltamaro, she
exparily adapled his styling and gentle
pabeTIE 1D N Swn drypoint iechmgque.

1) 1l ferhy 20th cantury, in New
Tork, the painier, phatographar and teacher
Arthur Wesley Dow dresr comparisons
pelwesn tha works of the ukiyvo-a masiar
Utagawa Hiroshige and those of Piero della
rrancesca, and urged anists o follow tha
prnciples of nddan, a Japaness approach

o balancing a peciune’s composition. Dow's
pholographs of the Grand Canyon and his
oW woodbDkock prins, m whach alameanis of
landscapes are reduced o simpla gacmalnic
shapsas, expressed miEan's asthatic ideals
Theay are shown at the Guggenheim

akong with Augusius Vincend Tack"s oil
painfing of the Hocky Mountaing, Tha
Woice o Many Waters (ca. 1923-24)—a
Dow-inflsenced work altected 8% wi

by Chinesa {ang pericd Sourdis—and &
young Georgla O'Keella's 1916 walercolor
absiractions. O'Keealle had studied with
Dow in 18714-15; In 1959 and 1960, she
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ol beconme the snly mamibar of Alfrad
SMeghtzs circle 1o trawe bo Asia

“Thi Third Mind® ncludas a small sechion
on Asia-relaled curments in moden poetry
In 1913, for axample,
ANUMOUS PUbsC atson

and dance (el
a Yo aftar tha

ol FenolOSR'S Eposhs

of Chingse and

Japanase Arf, tha Ele scholar's widow
asked Erra Pound 1o édit his remaining
MMBNUESC 35 SDouUt
Japan's MO thaater and his fransiations

of Chinese classcal powry, Inspirgd by

thiz material, Found Began 0 develsp a
new Kind of poetry in Englishe. Concisa

and marked by Ired varsa, il inluenced

1.5 Ehot's composition of Tha Washa

Land (1822), the graat madernis! poam

Thal INCOFROraes relerinces 1o anciant
Hindu scriptures. W.E. Yeals, moved by
renollosa’s MO mabtersal, wrobi & plany, A

e Hawi's Fall, whosa debul prodection

n England, in 1916, featwrad thi Japanasa
performar Blichio lla The exhibilticn contams
8 black-and-white photograph, rmade arsund
1816 by Ain Langdan Coburm, showing
10im a nawk cosiume from th plany, In Mow
York in 19E, o introduced the Japanass
American sculptor Isamu Nl':-\:'ii.n.ﬂ'l 15
choreographer Martha Graham Moguchi's
sat designs for Graham's groundbnsaking
productions ke Fromber (1935], sean Pl in
a 1835 film clip brought kd's characiensi
austenty o the modern-dance Slacs




OVER DISTANCE AND TIME,
AMERICAN ARTISTS SHARED
THEIR ASIAN DISCOVERIES:
TEXTS, BRUSH-HANDLING
METHODS, MEDITATION
TECHNIQUES AND SUCH
ANTIMATERIALIST NOTIONS
AS UNIVERSAL ONENESS.

And so0 tha craative currants fiow
thraughout “Tha Third Mind.® Tha show
docsmients incessant, ovarlapping
wairviss Of rmeetings and idea-sharing
across lang strefches of distance and
himig among artists axcriead by thair
AZiAn dEooneias: baxls, brush-handling
methods, meditation technigues and
such decidedly antimabarialist notions as
universal onenass, “reality” as a sense-
decesving ransiend stale, and nirvana
&S sall-transcandancd and alarmal
perfachion. Expanmantal compaser John
:Jage. wino shared his consicharabla
xnowledge of Sfen Buddhist thought
\acquined langely inom the laachings of
Japanesa schodar DT, Sumuki) with st
about eseryong, noutingly pORS up N
many od thesa ExEI’IH:’rQI’.—‘R—Ir'I Soatth, for

axprmple, i the lage 1830s, in dislogus
with absiract painter Mark Tobey and
piaps rmost famoeshy in Maw York, n
i late 19505, with artists who want on

1o form the avent-onantad Fluxus group,
sirvaral of whom (ncluding Dick Higgina,

George Brecht and Jackson Mac Low)
0ok Cage's music-composition cowrse
at the: Manw Schioal for Social Research.
m sorr Of its most vivid displays of
Agian lechnical inluencas on Amerncan-
mead® rmodemist art, *Tha Third Mnd™
presans o birga Earn:dng of abstract
wilrkd inspingd by East Asian calligraphy.
Exarnples include Tobay's “whita
writing ™ panings; Franz Klina's broad-
biushesd, Black-0n-white canvasas;
Fober Motharesdll's splashes of black
and coloned inks an Japanase papear
froem hig “Lyric Suile” (1965) and Brica

Marden's ink-on-paper Lokl Mountain
Stuches™ (10988-30), which intarprat
chagsacal Chinesg hisds (Thar charactars
wrilben with Brushaes in wartical rows) in
aloaquent, wiggh-squigghy form, in 1958,
cribic Clermend Grsenbang chawsinisticalky
claimed thal none of Ab-Ex's big guns,
“lesast of all Khrd,” hasdd "ol rmcng than a
curgoey infengst n Oriental art.™ However,
“The Third Mind™ purposafully argues that
East Asian callgraphy iy well have boan
the most pervasnad nfiusncs on seneeral
ganerabions of Armencan abstractionists
For example, Fhilp Gueston's Biack-ink
on-paper drawings from S aarky 159505
noid clees 1o the mass-Dulding and
ComposEiion-ghaping ha amphoyed in his
ahstract canvasas ol thal lime, Lkewisa,
sculpior Laad Srmeth's beag-ihin, abstract
orma in bronze evoke the simultansoushy

aRacliaa and SRONANROLS Gt hurd TR
% 8 habmark of traditional, East Asian
Caallpraphic mark-rraking.
From Cage, who used he mecha
niesm of the I Chimg (the Chinese Book
-f'.""{.:l'l#?'.'?\-':','!?'.'%: I Irarme his Shdnce- bagess
BODroAch o com POSING MUSaC and wis
al=o deaply influencad by tha Fen gonsi-
oikty hia had assimiabed, Fusus inharibed
s gsnmng fealure: the lea thal works
ot art couwld e debierately conoessed
actions taking place in the everyday
wodld and that, ke musscal compos-
tions, theny could ba scored. “Tha Thind
Mind® features a selaction of Fuxus
WOrks, -ncl-.-:hﬁq sch early “instruc-
tion" piecas as Yoho Ono's Painiing o
Be Constructed in Your Head (1), 1962,
wnosa Japanase texd (transiated o
English fior tha wall bl and catalogue)
rwilingly commands in part: "Go on
fransfionming & Squanre camnas in your
had until it becomes a cinche.” For
Cng=—who was barm and brought up
iy Jagaden, then Studied and worked in
thé LS. and England=—the Jen-lanond

ethos that Fluxus embrased came nalu-
ralty. Recanthy she recalled: “1 had baen
breathing that culbure all roy Be,™
Flusis artst Allson Kndwdas, rep-
resentad by several remakes from
har silkscreen-on-canvas sanes “Tha
kdentscal Lunch™ (1907 30892), remsam-
bars: It was the time of Absiract
Expressioniam; a lot of wa wara trying
to find & way aweny from Pollock. Cage
oiferad another direction, event 'scores’
which, like the Japaness tea caramaony,
implied a procass and a pinnacle of
axperience in the momeant.™ Laurie
Andarson, who has contributed both a
stulipteral installation and a storyialling
parformance io the show, learned aboul
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Baat poatry in college and Raber got 1o
know Beal poat Allen Ginsbarg par
sonally. Through Such endduniers, shi
Bacarme familiar with Buddhist thought

and embracid it hersoll
Tl v O @drlidr generations

of Amarican anists who had looked
10 Agia 10r iNGpiraEon, Anderson
retenlly observad, Camss “dirgd
Buddhesm,” and, simphy pul, “akaving
placed an emphass on paying alenihon,”
Thus, she nodes of Minimalst art: ©1'm
surprsed il was never described as
‘Amenican Buddhist arl,” Bacause a lof o
i Artisis were meditalons.” Their works
Andarson added, fosiarad ways "ol
oaking at the ordinary and Daing abe
o sugpand lima.” The influgncaes “came
Iram anciher place, and that PR
ultsmalely, was india—irom the lorce
and power of medtation.™ Included in
i axhibition as both an installatson
and a perfcemance =iba 12 La Monia
Young and Marian Jazesla’s Cream
House [ 1962-presant), a sound-and-

giht emdronment in which an endless
elactronic drone and colored hights

s

e

B A
s = ) m‘;:-__.\__ 3

progecied anbo Sculpburgl Shapes ghag
perceplible Torm 10 the athenead siate
Ehat i rresclitatig brarsi

That AsAn-roelapnySical, Punge-your
mand-and-oay-altenimon vie—a call lor
he l..:"".ﬁ"'“m awaraness of the so-caked
real exiennal workd and of the inner workd
of tha =penill &l the same me—oorses
:"'E-I..gh “The Therd Mind™ and Tinds its
apothens:s n caran works of art wihose
subjec! appears 10 e ConsSciousnass
itsell. Thesa include one of Ad Reinhardt’s
DlaeCk IS-:'|I'1I|'I-,'|5. froem the 1980, wihich he
dascnbed g5 “pura, sibabract . | . hmaless
SRACHHasE ‘:r'-EII'!I;E'EE-E ralationlass,
disnarasiad™;” a Yayod Kusama “imhnity




MUNROE'S EXHIBITION TRACKS
THE DISSOLUTION OF
TRADITIONAL ARTWORKS FROM
THEIR PHYSICAL FORMS AS
FPAINTINGS, DRAWINGS OR
SCULPTURES INTO LITTLE MORE
THAN EPHEMERAL EVENTS

OR THEIR DOCUMENTATION.

nel” o painting from the late 19505 (Mo
Vetairg A0 Hobert ewin's omlitled whina
digg thal seams 1D foad i front of a wall
(1508); and Jameas Turmell™s Sojourm
12006), a giowing blue rectangle of
projected light that hovers in a darkendgd
Epace, teasing Viewers with the
pErmansncs of I3 IMmabera 1y

Works that reder 1o the inghiable nalura
of tima include Jameas Les B:.-.i'.‘.':‘- e
Daath of James Lee E_r'l.-l-'..‘\- | 1982r04)
a room-swEe sepulchre, ined n luttar-
ing godd leaf, condaining a biar on which
e cirysials mamonalize the artist (who
woukd e on the platbonm ﬂl.ll'l""__l -
Tonmances, FTRE‘I:E-ITH_Q daath), as well
as the 1979 video Milchel's Daath, in
whach, wiih acupunciure needies in har

faca. artist Linda Montano mourns tha
Jdamiza of her husband in a homemada,
chant-talking rite that taps inta Hinduism,
Buddhism and Catholcism, Less afec
Ay Hamlion's mataghor for tha
frary iransrmission of nfuances from
Wil b sculpiural instakation
horuen cavniace (2009), repedtedy Sends
chopped-up, Bound-tonEher paoes of
print WwiizZing down ihe enting lendgih of
ihe Guggenheim spiral on a medal rad
oecagionally ringing bels as they pass,

The exhibition ands with T-E".-:'!"'ﬂl'l"._.l
Haseh's documantation of hig amblam-
anc "‘-u'."'-d'.“"“""gl the Time Clock on the
Hour, One-Year Perforrnance {19B0-
21}, inwhich the MNew York-based,
lawaness-AMmerican parormance art-
at, unitormed like a workman, clocked
n (nearly] evary our on the hour, Every
day, Tor one year. Sl pisotos and a
time-lapsa film, l-:'gEithBr EE.I:::I.ITH'EG nia
hair growth and mownting fatigue, and
366 daily time-punch cards baar wit-
nass io Hsieh's andurance for the sake
of an artwork that was as |n'.-5||'"-"_. ble as
its subjact itsall: the passing of tima

If Hsiah's waork offérs (ha most
drarmatic illestration of BMunroa's thesis
that Asian nobions about the natura of
riality and what asthelic expenences
could or should B ultimatehy bed manmy
ArTHErica to abandon the physica
arl object altogather, i might also beg
a quastion for dighard postmadernisls:
whene 15 Marcal Duchamp & all of 1his?
Dodn’t concapiual art's sainted Europsan
moundear obliterale the Someanional work

iy

aof art, replacing tha hallowed art object
with tha primacy of its motivating idea,
nearty a canury -&lﬂ-flr-'

=All of they artists in the exhibRtion had
docurmanted contacts with Asia or with
Agian ideas,” Munrce noted. “Cage wore
Asia on his sheseag, Bk his Barn Pl I
L Budidhisrn, But Duchamg did nod
priss inbenest N Asia, and his gastune
wihs nol o aboul ranscEndinca,
b rathlr ome of andi-art, critiquing the
esiablshed art System” By contrasy, Cage
and ofher Armesrican arisis wihoss works
ST Thardl ind”™ escarnmgs did Sty
ook 1o Asil 1or inspiration and aloessd
their indings 1o shape their aitliludes
and creabins inwhal Munroe cals
“epiniuahy upitting and even quasimystical
ways.” Such nolions, sha points out,
ane anathama 1o the INDE-30RANG, PO
docinnaras ndebied o Duchamp.

Munrog 5--:_:-;'E’5|.El."i thad “Tha Third
Mind ® which opened as President Barack
Obama took oifice, raflects a “new nder-
pratation of America’s culbural idantity,”
ona thal “is mora ahgnecl witth the Linitegd
States’ Pacific coast and with Asian cul-
turas, and that sees Obama making a
histaric mows for inclusiveness berfong
the traditional, white establishmeant.” Now,
Foesiraar, in 1ha Inderred-and-gholbaliza-
o ara in whach, as Bobart Irwin cnca
rasmarkoed, artists na longar make "art
but mengly produce "cultura” instaad,?
ari Armulccans rally all that muech mons
Fecare of Asig—its paonke, culturis, his-
oy and poliica? Yok Ono obsaresd:
*I think: A5ia is 51l & ryshery elemant in
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Westarn life, and that's okay in & way
For Alison Knowles, thal enigmatic
quality of Asia’s represants something
“timeless and atemal.” *YWhen people
naad that, thay go gat it," she said. "They
find it. and it"s always thera.”
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